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AN ABC. THEATRE

GLOBE THEATRE ~ Stockton-on-Tees

]'ulian Braunsweg
i Hor 1 C:ARE. Lid)




Repertoire

Swan Lake (Act II)

Music l)y Tchaikowsky — Choreography reproduced by Grace Cone, following the
original by Marius Petipa and Ivanov — Decor I)y George Kirsta

SYNOPSIS:

Prince Siegfried and his friends have planned a midnight hunt by a lake where, the night belore, tlley had
seen a llock of swans flying. As the swans approach the surface of the lake, the first of the swans reveals
herself as a beautiful princess. She explains that she is a princess who is in the power of an evil magician,
Von Rothbart, and that she is forced to assume the form of a swan except between midnight and dawn.
The young swans dance with the Prince's companions and the cold rays of dawn proclaim that their briet
hour of enjoyment has passed. The Princess resumes the form of a swan, and, with her companions,
returns to the lake, ]eaving Prince Siegfried prostrate at the feet of Von Rothbart.

ALICIA MARKOVA., ANTON DOLIN and Corps de DBallet

e — =

The Nutcracker — Ballet Divertissement in One Act

Music l)y Tchaikowsl{y — Choreography by Grace Cone, alter Petipa
Costumes l)y Hazel Hilliard and Rose Schogel — Decor ]oy George Kirsta
(a) Introduction (g) Pas de Deux ALICIA MARKOVA and
(b) Danse Arabe _ ANTON DOLIN
(h) Solo ANTON DOLIN
(C) Danse Espagno[e (1) Dance of the Sug’ar
(d) Danse des Merlitons Plum Fairy ALICIA MARKOVA
(1) Grand Finale:
(e) Danse Chinoise Valse des Flenrs - ALICIA MARKOVA,

(f) Trepak ANTON DOLIN and Company

Les Sylphldes — A romantic Ballet in One Act

Music by Chopin ~ Choreography ]oy Michel Fokine — Decor by George Kirsta
SYNOPSIS: |

In a wooded glade under the gent]e glow ot silvery moonbeams, the dancers, attired as sylphs, dance to
the romantic strains of Chopi‘n’s music, to the dreamy nocturnes, langorous waltzes and animated mazurkas,

transporting their audience to another world.

ALICIA MARKOVA,. ANTON DOLIN and Corps de DBallet
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Chopiniana — Suite of dances to the music of Chopin
Choreography I)y Alicia Markova and Anton Dolin
(Corps de Ballet choreography by Grace Cone) Decor by George Kirsta
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The Snowflakes Scene — from the Ballet “The Nutcracker”

Music by Tchaikowsky — — Choreography after Ivanov
(a) Adagio ( [)) Snowﬂakes

ALICIA MARKOVA, ANTON DOLIN and Corps de Ballet



Italian Suite

Music by Cimarosa s — Choreography by Anton Dolin
(a) Entré (b) Solo (c) Solo (d) Pas de Deux

The four dances are in a light, demi-character style. The Pas de Deux has been danced by many tamous
ballerinas, including Vera Nemchinova, for whom it was first choreographed by Anton Dolin in 1928.
Later it was danced by Anna Ludmilla and Ninnette de Valois.

ALICIA MARKOVA and ANTON DOLIN

The Dying Swan
Music I)y Saint-Siens — — Choreography [)y Michel Fokine
ALICIA MARKOVA |

dances this immortal solo in memory of the great Anna Pavlova

Vestris

Music by Rossini £ A Choreography by Vincenzo Celli
Costume design alter the lithograph

Auguste Vestris (1760-1842), the greatest dancer of his day, was as proud as a peacock and inordinately
vain. lllustrative of the conceit of Vestris is the fﬂ]lnwing little anecdote. One day, in a crowd at the
Palais Rnya], a ]ady had the misfortune to tread on his foot, and, when she enquired it she had hurt him,
the dancer rep[ied “No Madam, but you have almost put all Paris in mourning for a fortnight.” It is this
facet of the character of Vestris which Mr. Dolin has endeavoured to incorporate into his dance.

Poppea Vanda.
ANTON DOLIN

Se—
e e o et

Autumn SOng
Music by Tchaikowsky

This ]nve]y dance, speciauy cumpusecl l)y Bronislava Nijinsl&a, sister of the great
Nijinsl(y, for Markova, is a poem of l)eauty — a last leaf of Autumn blown in the wind.

ALICIA MARKOVA

Bolero
Music by Ravel

This is not meant to be an authentic Spanish Dance, but rather
a persmnal interpretation of the Ravel masterpiece. A.D.

ANTON DOLIN
The Blue Mountain Ballads _ .
Music by Paul Bowles — Poems by Tennessee Williams, spoken by Anton Dolin
Choreography by Don Saddler At the piano: Edna Downing
(a) “Lonesome Man”— ANTON DOLIN (b) "Cabin”— ALICIA MARKOVA

(C) “Sugar in the Cane’'— ANTON DOLIN
(d) “Heavenly Grass” — ALICIA MARKOVA and ANTON DOLIN

Don Saddler was one of the first members of Ballet Theatre. Later, he understudied Anton Dolin in
“Bluebeard,” on occasions dancing the role. It was Tennessee -Williams, great American p]aywright and
author, who persuaclecl Anton Dolin to see these four dances. On that occasion, the words were sung ]:)y
a voice off stage, and danced by Don Saddler and his partner. Anton Dolin saw the possibility of them,
and realised the combined beauty of the words, music and dance, and in this form Don Saddler arranged

them for Alicia Markova and Anton Dolin.

- mem—— T E C mm——— e ————
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Mr. Pﬁppet
A Mime with words by Nina Fonaroft — Spoken by Anton Dolin

This little episnde ol a puppet and his love for “she who is after all wrapped up in a box with him all clay"
was conceived by Nina Fonaroff. Anton Dolin saw it in 1948 in New York, and feeling that its poignancy,
its difference of mood and sty]e, would enhance their programme, made arrangements for Miss Fonaroff to

c}mreugraph it for Alicia Markova and himself.

The Puppets — ALICIA MARKOVA and ANTON DOLIN






OUR NEXT BIG STAGE ATTRACTION

MONDAY. JULY 3d 1950 —~ FOR ONE WEEK ONLY

EVERY EVENING at 7.15
Matinees: WEDNESDAY and SATURDAY at 2.30

RALPH READER LTD. presents

[VOR NOVELLO'S

"GLAMOROUS NIGHT"

PRODUCED BY
RALPH READER

WITH
BARRY VICTORIA * JOHN
MACKAY ©® CAMPBELL McHUGH
PAUL RYCROFT L GEORGE STREET
PEGGY FAME . MARGARET GREEN : REX KORDA 3 PETER STRETTON
MARIS RANDALL - PHILLIP SHERMAN
FULL CORPS DE BALLET . OPERATIC CHORUS - COMPANY OF 60

BOX OFFICE: OPEN. DAILY —. 10 'am.-- 7 p.an.

MANAGER'S CHAT

Dear P atrons,

The visit of Alicia Markova and Anton Dolin, is, indeed, an oul'stancling event in Stockton and we
welcome them as with all true masters ol the Arts. Their superb skill and artistry wil_l be a topic of
conversation for many a day. As the final curtain fa!ls on the Ballet, Mme. Markuva and M. Dolin will,

in turn, be duly impresged l)y your undeniable appreciation.

The important advance news | have to impart this month is the installation of the most modern and
castly sound system, in gnod time for the next stage show. The tremendous difficulties in this direction

will be realised in the past, but the trials are over and the solution found.

The next attraction ?

Ivor Novello's “GLAMOROUS NIGHT,” to entrance you in the first week ol Ju[y — commencing
Monday, 3rd, for six days only. With such names as Barry Mackay, Victoria Campbell and John McHugh
heading the strong cast, a musical success is assured. The Novello melodies are -firm]y established in our

hearts, and, combined with Operatic Chorus, Full Cmps de Ballet and Cﬂmpan}r of Sixty, “GLLAMOROUS
NIGHT" will be a ‘glﬂriﬂus night' for everyone.
The Booking Office is now open, so please post your seat requirements, or call at the theatre, as early

as pﬂssib]e to avoid disappointment.

Assuring you ol my best services at all times.
| ' Yours sincerely,

RONALD WHITE

l—l—l_——l—l—-_'_'—___.- . . S—— I I I .—_ M



Opposite this Theatre -
PETE'S CAFE SNACK BAR

(Proprietor: PETER STAPLES)

FOR — LIGHT MEALS 5 SANDWICHES
QUICK: SINACKS = BEVERAGES
'- AT REASONABLE PRICES v

"SERVICE AND CIVILITY GUARANTEED

Wheatley | Motors Limited

TOWER £ GARAGE

YARM s & LANE
MORRIS .WOLSELEY STANDARD “”

I’rr-"-'i

HMV. CAR RADIO i E § EKCO CAR RADIO
STOCKTON ON —TEES

HARDY'S ""'THE HOMEMAKERS"

HIGH STREET - STOCKTON
BEDROOM SUITES — DINING ROOM SUITES — LOUNGE SUITES
CARPETS - — RUGS — CABINETS — PIANOS — RADIO

104 WEEKS TO PAY

FINER FURNITURE AND FINEST TERMS

CO-OP SHOPPING PAYS A DIVIDEND!
For All Your Needs Try:
STOCKTON CO -OPERATIVE SOCIETY

LIMITED

MANUFACTURED IN IDEAL
M A J E S T l C SURROUNDINGS

KING OF POTATO CRISPS
(Untouched by Hand) TRADE ENQUIRIES INVITED

MM.T Telephone: Middlesbrough 4241 — 5719]




Telephone 66229

e photographers
e photographic dealers

o commercial photographers

1 & 2 Bishop Streel, Stockion-on-Tees
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BARRINGTON ACADEMY OF DANCING

Principal: TESSE M. DAVIES Telephone: 624411

R.A.D. (Advanced) — Ballet |.S5.T.D. (Advanced) — Stage

CLASSES AT:
Barrington Academy, Buchanan Street; Carlton Hall, Norton; Co-operative Hall, Billingham

WRIGHT'S 'soupsgumun av

Good — Cool — Refreshing
WRIGHT & CO. LTD. - YARM LANE - STOCKTON

Telephone: 6284 Established 85|

PAY A VISIT TO :

. E. FORWARD

FOR PLUMBING — SANITATION — CENTRAL HEATING AND
ELECTRIC ~LIGHTING — EFFICIENT . SERVICE " GUARANIEED

Office and Showroom : PDOMECOT STREET




| OXBRIDGE GARAGE CO. LTD.

| OXBRIDGE LANE
STOCKTON - ON - TEES - Telephone: 66853 i % .
Q&LER

SALES

SERVICE By Your &\
SPARES MAIN 7076 vEALER

STOCKTON SHEET METAL WORKS

LIMITED

Prince Regent Street

- Stockton

J. H. BALDWIN

BOOKSELLER

3 Ramsgate = Stockton

W. N. LAMBERT

DAIRYMAN

———

REGENT DAIRY - ALBION STREET - STOCKTON-ON-TEES |

-| Phone: 66273 After Hours 66988—53120

ARNOLD & GRIFFIN

"Stockton's Leading Craftsmen" i
FOR — PLUMBING, HEATING, ELECTRICAL, GLAZING, REPAIRS |
|2 REGENT - SFREET |

All gangways, passages and staircases shall be kept entirely free from chairs or any other obstruction, and no person

shall be allowed to sit or stand during any performance or entertainment in such gangways, passages or staircases.

The public shall be permitted to leave by all entrance doors after each performance or entertainment. No smoking

shall be permitted to take place on the stage except as part of a performance or entertainment. The fire-proof safety

curtain to the proscenium opening must be lowered and raised at least once during every performance or entertainment
to ensure that it is in proper working order,







MARKOVA and DOLIN

by
PETER WILLIAMS (Editor of “Dance and Dancers”)

VEN to those who have never seen a classical dancer, the names of Markova and Dolin

E are synonymous with great dancing. Like Pavlova, they have become a household

word. DBut they are more than just great dancers, they have become symbols of the
almost meteoric rise of Dritish dancing prestige in the eyes of the world.

[Look here upon this picture . . . it is 1929 and the great Diaghilev has just died. For
twenty years the public has been fed on, and will accept only Russian dancers. The tidal
wave of artists that Diaghilev brought out of Russia in 1909 has submerged everything else
Dancers are not taken seriously unless they have a Russian or French name.

And now on this. . .. It is 1949 and English Ballet is treated not only with respect
wherever it happens to appear, but our Sadler’s Wells Company is generally considered to
be the first company in the world, outside Soviet Russia.

Twenty years is a short time for such a sweeping change, but when this period of Dallet
history comes to be written it will be found that the responsibility lies with four people—
Ninette de Valois, Marie Rambert, Alicia Markova and Anton Dolin. The two former
nurtured and protected their very delicate saplings—the Vic-Wells Ballet and the Ballet Club
—until they thrived into the sturdy forest trees that are now Sadler’s Wells DBallet and the .
Ballet Rambert. Markova and Dolin are responsible for the high place that British dancers
have assumed in the eyes of the whole world. They are our ambassadors of the dance, for
they are able to move more easily to every corner of the globe than a great, cumbersome
company. In every city, village or hamlet where they appear, people are seeing classicism at
its best. These four people are part of Diaghilev’s legacy to the world.

Both Markova and Dolin were with Diaghilev long enough to acquire that quality
that distinguishes all dancers who appeared in his Company. Markova was only fifteen when
she was picked out of Astafieva’s class by Diaghilev, and she was still under twenty when he
died. In those four years she danced many important roles—notably the cat in La Chatte
and the title role in Stravinsky’s Le Rossignol. Dolin first danced with the Company as an
extra in The Sleeping Princess, but in 1923 he was engaged as a full member. He had many
roles created for him, but one that will forever be associated with his name being the
remarkable acrobatic Beau Gosse in Le Train Blew. When the Company broke up in 1929,
the dancers were left nothing to do.. Gradually the broken bits began to take shape and
almost every dancer found a niche in some part of the world; some as teachers, some as
dancers and others founding their own companies.

Both artistes left the Wells in 1935 to form the Markova-Dolin Ballet, which was the
first English Company to tour the provinces. Ifrom this time onward their two names have
always been linked together so that it is almost impossible to think of one without the other.
During the war they worked with various companies in America, thus convincing that
Continent that we could still produce great dancers, even though the source had temporarily
dried up. In the summer of ’48 they returned to Covent Garden as guest artistes, when it was
found that, for them, time appeared to have stood still. In fact, the intervening ten years had
clothed them with new authority and style.

It is strange that, in spite of breaking most of the accepted rules for a dancer’s
development, no trace of vulgarity has marred their performance. They have had long
periods in Music Halls, Revues, Pantomimes and Cabarets—all the ingredients for cheapening
the style of lesser artistes—yet they remain the leading exponents of the difficult art of
classical dancing. People who expect to see a number of showy and applause-catching tricks
will be disappointed. In Markova they will see a dancer with unsurpassed lightness, whose
artistry makes her soft and flowing movements appear to be executed with no effort at all.
Dolin is the finest partner in the world; in this unrewarding role he has no equal. Always in
the right place at the right moment, he never obtrudes his personality in Pas de Deux work.
When he has a chance to shine in a variation, he dances it with panache, speed and a sense
of timing that can be breath-taking; he can always be relied upon to give a performance that

is fitting to any particular role.

This, then, is the background of the two dancers who have embedded their names in
the dancing history of this century, as deeply as did Camargo, Vestris and Taglioni in the past.

CLARIDGE, LEWIS & JORDAN LTD., 68-70 WARDOUR STREET, W.1. GER. T24%



THURSDAY

PROGRAMME

Swan Lake, Act 2

Odette (T]'IE Swan Princess) - - ALICIA MARKOVA

Prince Sieglried - - - ANTON DOLIN"

Benno - - - - Malco'm Goddard

Von Rothbart - v L - Petrus Bosman

The Two Swans - - - Janet Overton, Sally Bradley‘

The Four Cygnets - - - Néel Rossana, Pamela Hart, Paula Gareya, Anita LLanda
The Swans - - - . Janet Overton, Sally Bradley, Néel Rossana, Pamela Hart,

Paula Gareya, Anita Landa, Eve Pettinger, Daphne Dale,
Judith Williams, We'nc{y West, Roma Hudgsun
Audrey Harmon, June Hamilton, June Greenhalgh.
Eugenie Sivyer, Yvonne Oléna

The Huntsmen - - - Keith Beckett, Genffrey Davidson, Louis Gudfrey.
Geaffrey Webb

INTERVAL of 15 minutes

Tarantella

Marche - - - . Janet Overton, Sa“y Brac“ey, Noel Rossana, Pamela Hart,
Anita Landa, Eve Pettinger, Daphne Dale,
Judith Williams Audrey Harmon, June Hamilton,
Paula Gareya, June Greenhalgh, Malcolm Goddard,
Keith Beckett, Louis Godfrey, Geoffrey Davidson,
Geﬂf‘frey Webb '

Pas de Quatre - - - | ouis Gnclfrey, Keith Beckett, Geoltrey Webb.
Geolftrey Davidson

Canzonetta - - » - Corps de Ballet

Pas de Trois - - - - Malcolm Goddard, Anita Landa, Audrey Harmon

Tarantella E - - - Corps de Ballet

Rondalla Aragonesa

Paula Gareya, Anita Landa, Noel Rossana
Shelagh Franklyn, Louis Godfrey”

Bolero ANTON DOLIN

INTERV AL of 10 minutes

The Nutcracker

Introduction - - - - Paula Gareya, Daphne Dale, Shelagh Franklyn.
Eve Pettinger, June Greenhalgh June Hamilton,
Wendy West, Judith Williams, Roma HﬂngﬂIL
Sally Bradley |

Danse Espagnn] - - - Eugenie Sivyer, Malcolm Goddard
Danse Arabe - - - Janet Overton, Petrus Bosman, Genffrey Webb
Danse des Merlitons - - - Yvonne Oléna, Pamela Hart, Noel Rossana, Anita Lancla,
Audrey Harmon
Danse Chinoise - - - Geoffrey Davidson, Keith Beckett
Trepak - - - - [ouis Gndfrey
Grand Pas de Deux:
(a) Adagio : - . ALICIA MARKOVA, ANTON DOLIN
(b) Solo - : . ANTON DOLIN
(c) Dance of the Sugar Plum Fairy ALICIA MARKOVA
(d) Coda - - - ALICIA MARKOVA, ANTON DOLIN
Grand Finale: :
Valse des Fleurs - . ALICIA MARKOVA, ANTON DOLIN and Company

SEE. OVER






